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 Canada and around the world, the arts are increasingly used as potent tools in social 

change and social innovation agendas – in poverty alleviation, health promotion and 

training, in many forms of education, in social justice, inter-cultural and environmental 

work and in many other settings. In the process of art-making, diverse populations are engaged 

in imaginative expression, helping to create insight and understanding, social cohesion, 

engagement, hope and new solutions. Whether the work creates employment, explores issues of 

racism, facilitates conflict-resolution or HIV/AIDS stigma reduction, empowers women to assert 

their human rights, builds resiliency in youth voices, strengthens marginalized communities, 

celebrates local histories, or simply provides new opportunities for expression and dialogue, art 

processes are highly-effective tools for expanding and deepening knowledge and insight, for the 

creation of imaginative empathy and engagement, and – perhaps most important – for engaging 

with the social issues themselves. 

 

Artistic processes are finding their way into education, industry, government and many other 

sectors of our societies. As we tackle complex and sometimes overwhelming local and global 

issues, more and more people recognize the need for fresh, out-of-the-box approaches to 

problem-solving with strategies that engage both the head and the heart. Not only can these art 

practices lead to effective engagement with social issues, these processes help many to develop 

models and practical approaches that integrate and celebrate imaginative thinking. In short, they 

help people to find new ways to see the world.  

In 
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There are many definitions of arts for social change; it has many names and many forms. It is, 

perhaps, useful to identify two major streams, each containing virtually all forms of arts 

disciplines. Many variations exist on a continuum between these two categories. In the first form, 

the artist’s socio-political commentary is contained in the content of that artist’s work. In the 

second category, the artist acts as a catalyst and facilitator with members of communities who 

may not self-define as artists. This approach requires both artistic rigour as well as expertise in a 

wide range of communication and facilitation skills, knowledge of community engagement 

processes and a myriad of other skills and sensitivities to ensure that the work is as ethical, 

effective and safe for everyone as possible. I write here about this second approach, one I think 

of as a genuine form of cultural democracy. 

 

Although it has been clear for many years that specialized arts for social change processes can be 

potent vehicles for the exploration and implementation of inclusive solutions to complex issues, 

much of this work continues to be “under the radar.” These highly-effective arts practices are all 

too often left out of new, quickly-developing, cross-sector partnership models in social and 

economic innovation agendas, many of which bridge professional silos and are more sustainable 

than old-style, short-term models (sometimes referred to as band-aid solutions). 

 

The result of this lack of awareness is the under-utilization of the arts in settings in which they 

are not only effective tools for progressive, systemic change, but may be, in fact, the ideal way 

for communities to begin to engage with critical social issues. 

 

Furthermore, there is little supporting infrastructure in this field of great promise. 

 

Excellent, transformative arts for social change initiatives take place around the world. Use of 

these diverse practices is expanding dramatically, but there are few resources to support 

discipline-wide collaboration, knowledge-building and exchange. There are very few places to 

learn about the field or to network with others already working in it. Research within, for, and 

about the field is growing, but collaboration that brings together scholars, practitioners and 

participants is urgently needed.  

 

It is clear to me from my work, research and extensive contacts in Canada and abroad, that 

artist/facilitators, scholars, and many others interested in working with the arts in agendas for 

progressive change feel there is a critical need for focused, professional training; national and 

international networking; and for professional development, research and archival work. Neither 

emerging nor experienced artists/practitioners have adequate opportunities to access 

concentrated, integrated learning and capacity-building resources in the field. Scholars speak of 

the need to ground their investigations in relevant action research. Professionals working on 

other social change/community development agendas likewise have few opportunities for 

networking or knowledge-exchange.  

 

After more than 30 years of work in Canada and abroad, Judith Marcuse Projects (JMP), in 

partnership with Simon Fraser University, established the International Centre of Arts for Social 

Change (ICASC) in 2008 as a direct response to these – and other issues – in the field. At the end 
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of this article, I provide a description of ICASC’s programs – just one model designed to build 

on the accomplishments of many others working in the field.  

 

Immediate Causes of the Problem  
 

The immediate causes of the low level of recognition and awareness of arts for social change 

practices include:   

 the relative isolation of the field from other sectors, in part, as a function of limited 

financial resources available to the arts as a whole  

 a lack of access to appropriate education and other capacity-building resources (including 

mentorship and interning opportunities, as well as activities to support organizational 

leadership succession both within the field and for professionals working in other sectors) 

 the challenges of establishing dynamic collaborations with researchers in the field, 

particularly in areas of process and outcomes 

 a disconnect between social innovators, researchers and artists because of a paucity of 

information about the field and where available resources can be found 

 the limited opportunities for knowledge-exchange between the private sector (CSR 

businesses, social entrepreneurs, foundations, individuals) and socially-engaged artists 

that would facilitate the learning of each others’ languages and perspectives, and (ideally) 

lead to fruitful, informed collaboration  

 prejudice within some segments of the arts community against an instrumental “use” of 

the arts as a vehicle for social change 

 

The Bigger Picture 
 

In many cultures, especially at present in the West, the arts, in practical terms, are low in 

society’s hierarchy of values. Increasingly, people live in consumption-driven societies in which 

the life of the imagination and creative exploration are often assumed to be irrelevant or, at best, 

a pleasant “frill.” Often art is consumed, rather than made. Even when it is recognized (through 

research and other avenues) that art and cultural practices are centrally important for well-being, 

as well as for the creation of innovative solutions to complex problems, fundamental policy 

decisions by government and other entities are nonetheless made that penalize both art and 

artists, marginalizing their power to contribute to society.  

 

Arlene Goldbard, a senior writer and thinker who has written seminal articles and books like 

New Creative Community: The Art of Cultural Development (Goldbard, 2009), describes two 

fundamental ways of being-in-the-world: Datastan, she writes, is a place of quantifiable, bottom-

line, statistical and logical systems; Storyland is an ever-changing place which operates through 

relationships, stories and exploration, all constantly in motion. I believe that many people are 

now looking for ways to merge these two “lenses” on life, using metaphor and new-old forms of 

exchange to share perspectives and strategies in order to create action for change. This shift in 

perspective is only recently taking hold, especially among younger change-makers. Many “old-

school” institutions, especially those wielding significant political and economic power, are 

suspicious of the unpredictabilities of Storyland. 
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Some members of the arts community, itself, are suspicious of the instrumental use of the arts, 

not recognizing that the full range of art practice has long included the instrumental use of art.  

As someone who has worked for decades as a dancer, director, producer and choreographer, for 

many years in the “mainstream,” as well as in the social-change community, I believe that artists 

must take some responsibility for arts’ ghettoization when it occurs. I also believe that the 

hierarchies of values associated with specific art forms can create obstacles to arts’ fuller 

integration into our societies. (Put a little differently, but along similar lines of argument, the 

distinctions between “high art” and popular art, or between professional and amateur art can 

create similar obstacles to organic integration.) In my way of seeing these inter-related issues, all 

art sits somewhere along a rich and complex continuum…. 

   

To sum this up: Art creates dialogue. Whether the content for social change occurs in the work 

of an individual artist or evolves within collective processes, art offers a unique lens through 

which to see the world, a lens that brings together the head and the heart. When individuals are 

unable to tell their own stories, they become sick; this is true for whole societies. The voices of 

people who are disenfranchised often go unheard in decisions that directly affect their lives. The 

arts, fully capable of providing an effective forum for the exploration and dissemination of 

endless perspectives, are too rarely part of the newer, more-inclusive strategies for social 

change…because the legitimacy, and the efficacy, of this work is typically not recognized by 

change agents who lack direct experience of the field’s approach and its potency. 

  

An Overview of the Field 
 

In Canada 

Arts for social change work is found across the country; the work takes place in both rural and 

urban communities, much of it with young people, seniors and immigrants, as well as in First 

Nations communities. A first-generation of senior artist-practitioners has created a base of first-

rate practice in every province and territory, but virtually all of it is under-resourced and 

supported by the artists themselves. Partnerships with social agencies are developing, but 

funding cutbacks have reduced collaborative possibilities, despite increased interest. Although a 

few government programs have provided financial support (such as a now-cancelled crime 

prevention program in the Justice Department), there are presently very few public-sector 

resources. A small number of foundations and businesses currently provide limited project 

support in some provinces and territories. Despite continuing challenges, the field is nonetheless 

expanding.   

 

Networks  

Although the field is growing in every corner of the country, networks of socially-engaged artists 

and arts organizations are still in the early stages of formation at local and national levels. Arts 

discipline-specific networks are forming, such as the informal Community Play Network and a 

national arts and health network of researchers. But there are very few connections between the 

many different forms of socially-engaged arts-based activities within the country. There are very 

few mechanisms for communication, knowledge-exchange and collaboration within the 

discipline.  
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Learning 

Effective arts for social change work demands the use of a range of specific knowledge and skills 

that go well beyond competence in the arts: e.g., skills in community and economic 

development; pedagogy and communication; ethics; and business management. Few 

opportunities exist for learning and skills development that integrate the range of skills and 

approaches needed for best practice. Montreal’s Concordia University offers a theatre-for-

development program; Toronto’s York University has a performance-based arts-in-community 

undergraduate program; Vancouver’s Emily Carr University offers several courses for visual and 

media artists in community-engaged arts. The pioneering scholarship of Jan Selman, Julie 

Salverson, Deborah Barndt, Devora Neumark, Laurie McGauley and many others provides 

seminal and excellent commentary in the discipline (See, for example, Salverson, 2004.) Funding 

for much-needed research is currently limited, with the Social Sciences and Research Council of 

Canada a main source for scholars.   

 

The few university-based programs and courses, however, are currently fighting for survival in a 

time of institutional cutbacks, this despite students’ growing interest in rooting their studies in 

relevant social-change work. With the exception of ICASC, I have yet to locate any programs 

that support cross-disciplinary collaboration within a university setting. ICASC’s initial Fall 

Institute in 2010 brought both credit and non-credit learners into direct contact with a wide 

variety of artists and other social-change professionals. Working with faculty in education, 

communications, business and continuing studies, we plan to begin delivery of a two-year 

diploma program in the Fall of 2011 and have developed a Master’s level program. 

  

Several first-generation artists in the field offer training: Jumblies Theatre (Toronto) has an 

intern program and provides workshops; Headlines Theatre (Vancouver) runs annual two- and 

three-week training courses in Theatre for Living work; Vancouver Moving Theatre offers 

workshops and week-long courses in community-based theatre work. These are short-term 

programs, however, and demand always outstrips availability. In general, access to training is 

very limited, especially for those who with limited financial resources. 

   

After many years of lobbying, the Canada Council for the Arts now has a program that supports 

arts-in-community projects and events, but not ongoing training or networking as this is not 

within their mandate. Furthermore, regardless of the economic realities of the field (or of 

universities), Council cannot fund course-based learning that is allied with a university. The 

federal Department of Canadian Heritage has no program at all at present, despite the fact that 

elements of this work fit neatly into their mission. UNESCO Canada has not been able to support 

any work in the field in Canada that I know of, with the exception of an arts and education 

initiative several years ago, part of an ongoing global project. 

 

Art-in-education projects and collaborations between schools and artists provide arts experiences 

for young people at a time of severe cutbacks to arts education across the country (e.g., the 

national ArtStarts program pairs teachers with artists to work together in the classroom.) In 

addition, Canada has a worldwide reputation for its methods and production of performance 

work for young people.   
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As the field expands, the work of researchers will enrich the theory and practice of arts for social 

change around the world. Areas for inquiry include surveys and analysis of evaluation practices; 

literature reviews of work in different sectors (health, justice, environmental education, urban 

planning, human rights, etc.); local and national mapping of activities ; updated listings of 

funding sources;  case studies of collaborations between arts organizations, NGO’s and 

universities; collection and analysis of writing from the business sector about the need for right-

brain, new leadership thinking; longitudinal, qualitative and quantitative studies on 

outcomes....and so much more...the list is long. 
     

Some provincial and municipal funders are now beginning to create programs that address the 

need to support community-centred art; at this time, they are programs more about participation 

than social change. The Federation of Canadian Municipalities has endorsed the fundamental 

perspectives of the “creative city” model, espoused by Richard Florida and others, which argues 

for arts and cultural activity as economic drivers. It seems that there is more forward movement 

at municipal levels than at other levels, but the perspective on this work is still very limited. It 

seems clear that more diversity and cross-sector inclusion is needed for effective and sustainable 

policy-creation and implementation at all levels of government. 

Strategic conversations between social innovation researchers, social entrepreneurs, private and 

public sector funders and artists are just beginning in this country. At this stage, some of the 

most frequent questions that arise from potential funders relate to evaluative methodologies – for 

example, how best to use qualitative, quantitative, project-based and longitudinal approaches to 

establish degrees of success? These complex issues concern us all and reflect just one of many 

areas where substantial cross-sector collaboration would be very constructive, especially when 

incorporating meaningful partnership with researchers before, during and after initiatives.  

 

In Other Parts of the World 

Extraordinarily-effective work is occurring all over the world, some it with decades of history, 

most of it isolated, under-resourced and, as in Canada, “under the radar.” Despite challenges of 

censorship, regressive and oppressive policies, and lack of financial support and infrastructure, 

this work is expanding rapidly as its efficacy is increasingly-recognized. 

   

Excellent work takes place in the global South. A small proportion of it is sanctioned and 

supported by government, such as the national music program, El Sistema, in Venezuela, which 

works with many thousands of youth in centres across the country. Most of it, though, is the 

work of non-governmental organizations working with limited resources. In Brazil, for example, 

People’s Palace works with youth in prison, providing them with music skills and connecting 

them with producers; PETA (Philippine Educational Theater Association) has done 

environmental and social justice work for over 30 years; VIDYA, based in the slums of 

Ahmedabad in India, uses performances created by local women to address women’s economic 

and human rights, working with education and micro-finance organizations; Punjab Lok Rahs, in 

Pakistan, works for female human rights and poverty alleviation; Artist Proof, in South Africa, 

works on issues of HIV/AIDS in seven provinces, supports small-scale paper-making businesses 

and has a for-profit wing that trains and hires youth; arepp: Theatre for Life, also in South 

Africa, works with children and youth in health promotion, including de-stigmatizing 

HIV/AIDS; TREE, in Bangladesh, works with sex workers to offer economic alternatives. Over 
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many years, we have identified, connected, and worked with many dozens of remarkable 

organizations and individuals in the field, some of them “in the trenches” for 30 years or more.  

 

In California, William Cleveland created a long-running arts program in prisons that survived for 

many years because there were proven and significant cost-savings for the prison system (2008). 

In Philadelphia, a long-term study compared communities with, and without, high levels of 

cultural engagement. A range of signifiers demonstrated that a better quality of life, including 

economic benefits, were apparent in communities in which there was engagement with the arts. 

A large, troubled housing project in the Bronx reduced levels of violence using a theatre-based 

process as its principal method. In a comparative study of elder-care institutions in Chicago, 

seniors who attended weekly visual arts workshops actually lived longer, with fewer health 

issues, than those who didn’t.  

 

Job creation is increasingly becoming part of some agendas, but, to date, there has been little 

collaboration with other social innovators or entrepreneurs. Over the last decade, several 

foundations have brought together senior art-in-community practitioners for dialogues, but I have 

yet to discover any global cross-sector programs, events or incubators. (In 2004 and 2006, 

however, before ICASC was established, Judith Marcuse Projects convened two gatherings that 

brought together socially-engaged artists and representatives from NGOs working in social 

change/environmental agendas from some 26 countries; the second of the two events, the World 

Urban Festival, produced by JMP during the UN’s World Urban Forum held in Vancouver, 

presented a multitude of performances and workshops that attracted 20,000 visitors, suggesting a 

deep hunger for such events.)  

  

University courses in socially-engaged arts and action research/performative inquiry are taking 

root, especially in the USA, Australia and in the UK. These courses, however, rarely capitalize 

on the expertise of scholars in other areas of the universities and many artist/teachers complain 

about “hanging off the edge” of their institutions. Legitimization within the academy is a central 

issue for many scholars. In-service learning is increasingly popular; educators are addressing 

many issues such as skills development, timing (e.g., one-semester models may not work for 

community organizations) and community/university control of agendas. An increasing number 

of foundations, especially in the US, are looking at supporting art-in-community work, but many 

have little or no experience in program-creation in the field. 

 

In spite of the difficulties, networks have formed and new ones are forming. These include the 

well-established Roots Network in the US; the new pan-African Arterial Network, which is 

presently reaching out to the EU and North America for support; and the annual Performing the 

World conference in New York, mounted by the East Side Institute. There are growing networks 

in the EU, Australia and in South America, and several small south Asian networks. As in 

Canada, there is little communication between these organizations.  

 

Again, to sum up: Remarkable work is happening all over the world...but most people just don’t 

know about it. The expertise is out there…but the connectivity is not. Great opportunity exists. 

For now, the extraordinary potential is largely unrealized. 
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ICASC 
 

The International Centre of Art for Social Change is a direct response to the many issues outlined 

here. After extensive research to identify organizations on which to model ICASC, I realized 

that, although there were courses and programs addressing elements of the practice, I could find 

no centres that were national or international in their vision and activities. Nor could I find a 

hub that offered a diverse, but integrated, range of supportive services and programs. As we 

searched for other models upon which to base our strategic plan (initially, a four-year plan was 

created with the assistance of the MaRS Centre in Toronto), we realized that there were no 

available templates from which to draw. We weren’t alone, but our efforts were striking out into 

largely uncharted territory. 

 

Through ICASC, we are tackling both the immediate and root causes of the problem sketched 

out here with two inter-related goals: 

1. to create a national and global centre that will widen the circles of individuals and 

organizations using the arts as potent tools for social and economic change; and  

2. to nurture the field by providing learning, networking, research opportunities, services 

and events.  

 

Established formally in 2008, ICASC is a partnership between Judith Marcuse Projects, a not-

for-profit arts organization in operation since 1980, and Simon Fraser University (SFU). ICASC 

is committed to the “back-end,” foundational elements of social change work in the arts – we 

want to help others to use arts for social change effectively, responsibly and sustainably.  

 

ICASC has four priorities: 

1. To provide opportunities for learning and capacity-building in the field of arts for social 

change 

2. To widen the circle of those using these practices as part of their social change/economic 

development agendas 

3. To provide on-line and in-person information and networking services and events 

4. To conduct research in the field of arts for social change that is both accessible and 

relevant  

 

This integrated approach, combining a number of activities in a central hub, will provide a 

unique resource for a wide range of users, from students and mature artists, to other professionals 

working in diverse sectors. I believe that this diversity will help to facilitate productive new 

relationships, collaboration and systemic change.   

 

We believe that our work at JMP/ICASC has already changed attitudes and patterns. 

 

To illustrate:  

 JMP’s five-year national ICE Project, which explored issues of teen suicide, received 

overwhelming reaction (and action) from youth, parents, youth-centred organizations and 

bureaucrats. It also inspired communications from young people who told us that our 

work kept them from attempting suicide. Our film adaptation for television of the live 

touring production, based on three years of arts workshops with hundreds of young 
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people, was aired on national and provincial networks and a shortened version has been 

distributed to North American schools. The youth-created suicide prevention brochure 

was used in schools across Canada, along with other print materials.    

 The five-year FIRE Project, looking at how youth experience violence in their lives, has 

changed how some schools in Canada (and in Japan!) deal with violence and has 

spawned new youth-led arts-based anti-violence initiatives.  

 Through a national tour of another community-informed live theatre/dance production 

called EARTH=home, families, schools and communities across Canada have initiated 

new activities that deal with local and global environmental and social justice issues, 

often in concert with NGO’s which participated in the six-year EARTH Project. A 40-

page, on-line resource for teachers is in use across the country and is available online at 

www.icasc.ca.  

 JMP/ICASC has created other resources that are widely used in varied settings. These 

include a 300-page research document that includes case studies and analysis of 46 arts-

for-social change organizations, Toward Training: The Meanings and Practices of Social 

Change Work in the Arts (Harlap, 2006) and Despertar, a 19-minute video (Smith and 

Marcuse, 2004) that chronicles the 2004 Breaking New Ground gathering, five days of 

knowledge-exchange with social change artist/facilitators and activists from 26 countries 

that marked an early stage of ICASC’s international network. A new half-hour video, So 

What is Art for Social Change? (Marcuse and Berggold, 2010) integrates video 

documentation of EARTH: The World Urban Festival held in 2006, a five-day event that 

reinforced and expanded that network and introduced elements of this global work to 

some 20,000 attendees in Vancouver.   

 

Meaningful evidence of systemic change will be seen only over the long term; furthermore, we 

will see these results only if we are able to track developments through our networks, in 

collaboration with other organizations…and if we are able to define and implement evaluative 

methods that are meaningful and useful for our field as well as for our partners.  

 

Learning and research  
We are continuing to implement activities at the heart of our key priorities. To illustrate:  

 In Fall, 2010, ICASC offered a 13-week Fall Institute for both credit and non-credit 

learners. Exploring Arts for Social Change: Communities in Action used dialogue with 

experts from the field as well as experiential learning methods (hands-on workshops and 

student projects) as its central pedagogical methods. The course was offered in 

collaboration with SFU’s Faculty of Education and the Department of Continuing 

Studies. ICASC secured funding for five scholarships for non-credit students from the 

community. Illustrating both need and interest, within days of accepting registrations, the 

course, at 37 students, was full, with a very long waiting list. (The course reading list is 

provided as Appendix 1.)  

 A diploma program with an internship component has been developed for possible 

delivery in Fall, 2011. Here, again, community-based, non-credit learners will participate 

along with for-credit students.  

 A completed proposal for a one-year Master’s program, which also includes an internship 

component, will soon be presented for approval by the University.  

http://www.icasc.ca/
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 A research proposal, in partnership with faculty at Victoria College, University of 

Melbourne, has been submitted to the International Council for Canadian Studies. This 

project will explore perspectives on stigma, social research and creative intervention. It 

proposes the development of informal networks in arts/social research between Canada 

and Australia, including a symposium in Melbourne and an on-line publication.  

 

Widening the Circle and Building Capacity: The Chataqua Project (2010-2014) 

The Chataqua Project is a national knowledge-exchange/networking project designed to bring 

together professionals and volunteers from the arts sector, social innovators and entrepreneurs, 

representatives of NGO’s, private and public funders, and scholars to learn from each other about 

the specific contexts and challenges faced in community-engaged work. Canadian artists and 

social change leaders in many sectors are already engaged in innovative and effective initiatives, 

but, as suggested throughout this document, typically in isolation, unaware of what others are 

doing in their own communities. This project aims to mine and share the knowledge and 

experience that already exist in cities across Canada and to collectively explore possible 

collaboration.  

 

Our goal is to deepen the outcomes of community-engaged/social innovation work in Canada by 

introducing arts-based approaches as potent tools in diverse agendas, while also encouraging 

new forms of partnership across professional silos. We believe that this is a critical point in the 

development of the field of arts for social change. We also know that more inclusive, cross-

disciplinary approaches are essential if we are to solve the complex and urgent problems we are 

facing.  

  

The Chataqua process will include presentations, experiential learning in hands-on workshops 

and facilitated dialogues. It will provide learning opportunities for those who may not know 

much about the field of arts for social change. Artists who are already doing this work will better 

understand the languages and methods used in other community-engaged sectors, including 

entrepreneurial approaches. The inclusion of educators, business professionals, private-sector 

funders and scholars, in addition to the more usual arts, public sector and NGO partners, will 

widen and deepen the learning and potential outcomes of our work, ideally leading to more 

sustainable, transformative and more inclusive cross-sector collaborations in the future. We 

intend to model effective approaches to community-engaged work, including outcomes intended 

to create systemic change. 

 

The Project is planned take place in four major centres across Canada from 2011 to 2013. 

Building on many strong relationships and wide-ranging connections that Judith Marcuse 

Projects/ICASC has developed over our 30 years of work in Vancouver and across Canada, we 

will work with key partners in Vancouver, Calgary, Winnipeg and Toronto who will help to 

facilitate a series of small, cross-sector workshops and dialogues that will culminate in three-day, 

local public events and a national gathering that will bring together people and ideas from across 

the country. 
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Concluding Comments  

 
Why does collaboration and partnership matter? And why now?  

 

I believe that we are living in a time of hunger for new ways of seeing and acting in the world, 

for approaches that are imaginative and inclusive. Doors are opening for arts-based practices; we 

are at a pivotal moment for the advancement of the field and it is only in collaboration with other 

sectors that artist/practitioners and those working with them will be able to create sustainable, 

systemic change.  

 

Our work gives rise to questions about excellence, professionalism and ethics; language, 

communication and culture; methods and skills-development; resources, territory and inclusion; 

documentation, reporting and evaluation. As circles of interest and practice expand, knowledge- 

exchange, networking and collaboration are essential if we are to be effective in our response to 

these critical questions. 

 

So much of what we do involves periods of floating in ambiguity and playing and taking creative 

risks; of establishing trust; breaking down silos of perception; and the creation of collaborative 

exploration.  

 

Let’s embody these challenging – and deeply rewarding – ways of being in our work.   
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Materials Consulted 
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Diamond, David. (2007). Theatre for Living: The Art and Science of Community-based 
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Cohen-Cruz, Jan. (2000). “A Hyphenated Field: Community-Based Theatre in the USA.” New 

Theatre Quarterly, 16, pp. 364-378 doi:10.1017/S0266464X00014111   

 

Monbiot, George. (2010). “The Value of Everything.” Retrieved October 15, 2010 from  

http://www.monbiot.com/archives/2010/10/11/the-values-of-everything  

 

http://www.icasc.ca/
http://www.communityarts.net/readingroom/archivefiles/2008/06/between_grace_a.php
http://www.monbiot.com/archives/2010/10/11/the-values-of-everything
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Appendix One 
 

The following are the reading lists and other suggestions for reading and research prepared for 

the students in the Fall Institute of ICASC, Education 496, Exploring Arts for Social Change: 

Communities in Action. The course was first taught at Simon Fraser University during the 2010 

Fall term by Dr. Judith Marcuse and Dr. Lynn Fels. 

 

Required Texts 

 

Barndt, Deborah. (2007). Wild Fire: Art as Activism, Toronto, Ontario: Sumach Press 

 

Cleveland, William. (2008). Art and Upheaval: Artists on the World’s Frontlines. Oakland, 

California: New Village Press. 

 

Durand, Douglas. (2007). Dancing Our Stories. Ottawa, Ontario: Canada Council for the Arts.  

 

Goldbard, Arlene and Don Adams. (2002). Creative Community: The Art of Cultural 

Development. New York: Rockefeller Foundation. 

 

Goldbard, Arlene. (2008). New Creative Community: The Art of Cultural Development. Oakland, 

California:  New Village Press. (Has an excellent reading list.) 

 

Harlap, Yael. (2006). Toward Training: The Meanings and Practices of Social Change Work in 

the Arts, Vancouver, BC: Judith Marcuse Projects/Canadian Council on Learning, available 

at www.icasc.ca  

 

Wyman, Max. (2004). The Defiant Imagination. Vancouver, BC: Douglas & McIntyre  

 

Suggested Optional Reading  

 

Books, articles and authors 

Paulo Freire, Pedagogy of the Oppressed (2000) 

 

Augusto Boal, Legislative Theater: Using Performance to Make Politics 

 

David Diamond, Theatre for Living 

 

John Dewey, Art as Experience 

 

Ben Shahn, The Shape of Meaning 

David Bornstein, How to Change the World: Social Entrepreneurs and the Power of Ideas 

 

http://www.newvillagepress.net/book/?GCOI=97660100389980
http://www.icasc.ca/
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Beverly Naidus, Arts for Change: Teaching Outside the Frame (Has excellent reading lists.) 

 

Naomi M. Jackson, Right to Dance 

 

Jan Cohen-Cruz, “The American Festival Project: Performing Difference, Discovering Common 

Ground.” In But is it Art?  The Spirit of Art as Activism.  Nina Felshin, ed.  Seattle, Washington: 

Bay Press, 1995. Pp. 117-140.  

 

Materials from Jumblies Theatre, Toronto, and Vancouver Moving Theatre 

 

Other authors in the field whose work you might want to explore 
 

Lucy Lippard, Suzanne Lacey, bel hooks 

 

Social change texts to be announced 

 

Other writers, periodicals and websites to investigate 

 

Nadeem Aslam (fiction), Noam Chomsky, Eduardo Galeano, John Hersey, Adam Kahane, C. 

Wright Mills, Margaret Wheatley, Studs Terkel  

 

The New Internationalist  

 

Stanford Social Innovation Review 

 

www.arlenegoldbard.com 

 

www.communityartsnetwork.com – the most comprehensive website for US-based information; 

no longer in operation, but fully-archived  

 

http://www.arlenegoldbard.com/
http://www.communityartsnetwork.com/

